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It may also be a scenario where Barger 
will be contacted if a researcher wants to 

use her samples in their own work.

Introduction
The Susan Barger collection was donated to the Center for 
Creative Photography (CCP) in 2019. Due to COVID-19 
pandemic, the processing of this collection was not 
conducted in till 2022. The collection consisted of various 
correspondence, publications , reports, and notebooks 
detailing Barger’s career as a conservator, focusing mainly 
on her work in the cleaning methods for the daguerreotype 
format. The material that proved to be most unique and 
challenging was the two boxes worth of research samples 
Barger used in her work. This material prompted me to 
reflect on the role of this material in how this collection 
would be used and the role of conservator collections in our 
field. 

Research Questions
• How does the materiality of a conservator’s collection 

effect how it is engaged with as research?
• How will the Barger collection be viewed in terms of a 

collection; a collection of daguerreotypes? A research 
collection? Or both?

• What role do art institutions play in the collection of 
conservator’s records?

• How would an archivist go at preserving research 
samples?

Conservators Collections in Archives
While processing the collection and conducting the research 
for this poster, I tried to find examples from other institutions 
that hold conservator’s collections to compare. Surprisingly, I 
found that it is not as a widespread trend than I have first 
thought. Why is that?

One of the examples I did find of an institution holding 
conservator collections is the Winterthur library. In 2007 the 
senior librarian E. Richard McKinstry published a small post 
through AIC detailing the benefits for institutions to collect 
and hold these types collections. These include;

• Documentation in writing and imagery of specific works 
of art undergoing treatment

• Treatment records used to inform subsequent treatments
• Records of professional activities, meetings, and teaching
• Documentation of lost works of arts

Results and Further Questions
I created the finding aid earlier this year 
(https://aspace.ccp.arizona.edu/repositories/2/resources/373). 
Only time will tell in terms of figuring how this collection 
will be used and its part in the overall collection at the CCP. 
It may also be a scenario where Barger will be contacted if a 
researcher wants to use her samples in their own work. I 
believe this is a crucial step for both the CCP and other 
institutions into looking at the role conservators’ collections 
can aide in their mission and reach. 

Research Materials found in the Barger 
Collection

Figure 1: five capsules containing 
crushed up glass from a plate used 
in a Daguerreotype 

Figure 2 : Small circular 
cutouts from various 
Daguerreotypes 

Figure 3: Whole/parts of 
Daguerreotypes cases ( can 
range to just the outer case to 
a full photograph

Figure 4: a shard of a 
Daguerreotype 

Figure 5: Examples of 
microscopic polaroid of 
daguerreotypes

Figure 6: A look at the boxes 
as they came, they were left 
like this due to the 
information presented that can 
help researchers 

Figure 7: A Daguerreotype 
photo plate with an envelope 
with written notes by Barger

Figure 8: A plate that was cut 
into sections, each with a 
different solution to test its 
cleaning properties 

Figure 9: A photo plate with 
small incisions used to collect 
samples as seen in Fig. 2

To the left is a recent photo of 
Barger, since retiring she has put 
her focus on advocacy for 
preservation 

To the right is a photo of Barger 
with her thesis advisor and later 
co-author William B. White. 

 


